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Attion is Eloquence 5 and th’ Eves of th’ Ignorant 
More learned, than the Ears. 
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Mite MOI NCE Cuftom has made it a 





a Day, to hang out a Morro, 
at the Head of our Paper, by 
Way of Sigwal; to give Notice 
of our Purpofe, Lam always beft 
pleas’d, when [ can recollect a 
Line or two, from Shakefpear, 
fuitable to my Subject: and, have chofen That 
above, not only as it points directly to the Profpect 
before me, but, as it is one Proof, (among a thou- 
find, which may be drawn from his Writings), 
againft a common Opinion, “ that He was igvorant 
“ of the Latin Tongue ; becaufe He borrows not 
“ Ideas, and Topics, from the Claffics.” — ‘THs be- 
ing manifeftly taken, from Horace’s 


Segnius irritant animos demiffa per aurem, 
Quam que funt Oculis fubjeta fidelibus. — 


He is not indeed a Plunderer ; but a Polifher, of 
what He feleéts from the 4utients. Where-cver He 
adopts, He ennobles : till the Enrichment he has ad- 
ded, quite conceals, in zew Beavties, the original 
Conception, He has condefcended to dignifie: — 
Far different from thofe cold Parloiners, who rather 
STEAL, for Supply. of their Wants, than TRANs- 
PLANT, thro’ their Love of Improvement. 

THE PLAYER’s Campaign being open’d, I fhall 
telume my Remarks upon their Movements, and Di/- 
cipline, — And, firft, fhall charge them with tradi- 
tional Ingratitude, to the Memory of That great 
Captain of ‘Theirs, abovemention’d : It being an idle 
Opinion, ridiculoufly current in our Theatres, that 
Shakelpear was no Firft-Rate Adfor: And, the Rea- 
fon they give, for Support of this Notion, is, be- 
Caule His ‘Top Performance on the Stage is reported 
to have been the Part of the GHost, in his own 

lay of HAMLET. 

Now, what was meant, by the original Handers- 
own of this miftaken T'radition, related only to 
fome luper-eminent Propriety, Force, Terror, and So- 
‘munity, wherewith, (to ufe a fine Expreffion of his 
Wn) He harowd up the Soul, when he appear’d, in 
That Character. — For, to interpret it in any other 
ant Were a Contradiction not only to Fact, but 
~.~ommon-fente ; fince, the Requifites, in that Part, 
. the Glaft, being the moft aweful, the moft arti- 
M@re, the mott touching, Circumflexions of the 





"IZ Kind of Duty, in us Authors, of 


Voice, to fay nothing of the extra-natural, yet adapt 
ed, Significance of the Geffure, It follows, that a 
Capacity,comprehenfive enough to take in theGrearer, 
coud, at Pleafure, defcend, and be equal to the 
Lefs } So that This very Circumftance ferves to 
prove the direct contrary Pofition, to That, for Sup- 
port of which Ir is made ufe of by the Players. 
Bur, exclufive of this Argument, There cannot 
be a clearer Evidence how Excellent an Aor 
SHAKESPEAR muft have been, than That ftrong, 


figurative, Power, in his Imagination, to felect, em- 


body, and prefent to the very Eye of his Reader, 
the full Life, Act, Motion, and Ideal Images, of his 
Conceptions. — [fF his WorDs cou’d act the Painter, 
tis unjuft to call in Queftion his Capacity to give 
them Utterance, with the Force, their Meaning car- 
ries. 

Wuat Pidure ever glowd with more. diftin- 
guifl’d Purpefe, and Expreffion, than this Defcrip- 
tion, by Ophelia, {peaking to her Father 2 


My Lord, as I was reading, in my Clofet, 
Prince Hamlet, all uabrac’d - 
Pale, as his Shirt, his Knees knocking cach other, 
And, with a Look, moft piteous ! —comes before me; 
— He took me by the Wrift, and held me, hard : 
Then, goes he—to the Length of all, his Arm, 
And, with his other Hand, thus, o’er his Brow, 

He falls to fuch Perufal of my Face, 

As he wou’d draw it. — Long, he refted, fo. —— 
At laft, a lictle, fhaking of my Arm, . 

And, thrice his Head, thus waving, up and down, 
He rais’d a Sigh, fo piteous, and profound, 

As, it did f€em to fhatter all his Bulk, 

And ed his Being. — This done, He lets me go; 
And, with his Head over h's Shoulder turn’d, 

He feem’d to find his Way, without his Eyes ; 
For, out of Doors he ‘went without their Help, 
And, to the La/?, bended their. Light on me. 





THE Circumftances which are ftrongeft, in this. 


beautiful Defcription, rife to, and are pointed at, the: 


SIGHT, with fuch expreflive Co!ourings in the Or- 
nament, and {uch {peaking Paffion in the Attitudes; 
that ’rwas not poffible to have been written, by an 
Actor unqualified to reprefent it: And, That, onéé 
eranted, will include a Proof, that He was Equal to 


the livelieit, and moft high-touch’d, Refembiances 


of Nature: 
THERE 


- 
















_ THERE rémains a clearer Demonftration, ftll, in 
That fine Leffox, of Prince Hamlet, to the PLAYERs. 
This is one of the moft perfect Pieces 1 have ever 
met with: but, fo richly comprebenfive, and {o 
awedgd with Matter, that It requires a ftrong Atten- 
tion, and diftinguifhing Conception, to divide, and 
make Way through, the Fullue{s of the Meanings. 

To unravel, and explain at large, the Beauty, and 
Extent, of thofe Inftructions, wou'd give Subject for 
a Volume. — I will take but an Atom from the, Heap, 
and, from its Richnefs, very briefly examin’d, leave 
my Readers to infer the Value of the Whole; and the 
Players to excufe, if they can, the manifeft Injuftice 
they have done, to this great Majfter of their -4rt, 
in propagating a Tradition, fo detractive from his 
Merit. 

{ sHALL felect, for this Purpofe, no more than 
the following little Sentence— Suit the Action to the 
Word: and the Word to the Aétion. 

“SHAKESPE.AR, to a Player, who perufes him, 
fuperficially, and after their common Manner of 
skimming over his SouNDs only, is like the Thames 
to a Swam, that walks upon it when it is frozen over : 
The River is as deep, and well-ftor’d, as ever ; but 
the poor Bird’s Bil/, and Feet, ate too foft to find 
Entrance : whereas the Player, who examines, and 
confiders him; — who attentively devours, and, re- 
flectively. digefts him, — fwims, fupported, ix his 
Stream, /uxurioufly feafted by its Products beneath ; 
and parading, on the Breadth of its Surface. 

I DARE be pofitive, that, in the Senfe of our 
Theatres, the Words I have quoted are fuppos’d to 
thean no more, than that the fio which the Player 
ufes, fhou’d be PROPER to the Word he exprefles.— 
This indeed The Words do mean: but This is far 
from being 4// their grony Om Sbabelbegr woud 
not only be underftood, that there mutt be ropriety, 
between the Senfe, and the Aéfion : He wou'd alio 
surT them both, to each other, by the DEGREE, 
as well as the Paffiox — He woud. have the Action 
not only 7x/t,. but sTRONG enough to point into the 
Eye, the fame Pain, Joy, Defpair, Rage, or Terror, 
which the Voice is conveying to the Ear, by its Per- 
turbations, and winding Variety. — Neither is This 
All He means — He wou’d not only recommend, 
firft, Propriety, then Energy: but, 3dly, He intends, 
by fuiting the Word and Action zo each other, that 
the Player fhou’d keep as tuneful, and as regular a 
TiME, in fo doing, as a Mafter of Musick ; who 
diflocates, and unharmonizes, his Notes, if He ob- 
ferves not rie se and Meafure. 

I pousr whether I fhall be wmderffood, by the 
Players, when I am recommending to them this Re~ 
mark, as one of the fineft, and moft ftriking, of 
théir Duties. — What I mean, is, that an ction, 
however juftly it paints, will be /off, if it begins 
TOO SOON ; and but perplexes, if TOO LATE: {o, 
that, if They wou’d alarm the Heart, at once, by 
two different Attacks, at the Ear, and the Eye, 
They muft find out that individual Word, the Senfe 
whereof they wou’d figure by an -Aéfion, and then, 
in the Inffant, and Moment of its Utterance, ex- 
prefs by fome paffionate Attitude, Their Conformity 
of Geffure, and Motion ; By which beautiful Exact- 
-nefs of Union, the concurring Effects of Both Sen- 
fes, will imprefs us, like thofe Thunder-Claps which 
break wear us: where the F/a/b, and the Burfi come, 

(without Warning) together. 
By this Time {ome of the animated Organ Pipes 





of our Theatres, will be fure, I have laid open Every 
Meaning of the Sentence under Confideration : bur 
They will be miftakes, in that Notion: — The 
Meanings, in Shakefpear’s Inftructions, like the Alps 
in Mr. Addifon’s ‘oem, rife, one behind anothoy 
sae" higher and higher, to the Defpair of the Tra? 
veller. 

As the Action to. the Word, fo, the Word my. 
be fuited, to the Action. — This begins a New Leffon 
— The Voice, (fays he, here) muft be tux’d to the 
Paffion. — It muft not only be higher and lower, byt 
flower and fafter, harfber and fofter, fluent or ob. 
ftructed, as the PuRPOsE requires, which is to be 
declar’'d by the Expreffion — Mr. STRAIN-pypp 
(wou'd this great Mafter fay, were He alive, to 
difcourfe with our 4éors) you muft not, becaufe 
your Voice is foxorous and warbling, think to charm 
by its Melody, injudicioufly wajted. — Wou'd you 
Wait, for a SWELL, till the Senfe /hould be rifen up. 
on, the Exclamatory Mounting of the Sound woud 
lift the Heart with the Accent! — So, when your 
CADENCE is right plac’d; as well as mufically’ fof. . 
ten’d, The Confent of your Auditors Souls gives 
Effect to the Force of your Changes : — But, when 
you. affect an infenfible Harmony, They, whom you 
1uppofe to be contemplating the Sweetnefs of your 
Sounds, are only tracing the Senfe, which you forgot 
to take with you. 

SHov’D a certain Stage Lady happen to be at that 
Time in the Green-room, He wou’d owe her fo jut 
an Efteem, for the Merit She can thew, but will nop. 
that, He, wou’d turn to her, and purfue his Difcourfe 
with this eafy Tranfition— Mrs. EvER-wHINE mut 
not CANT Indignation ; nor fqueeze out her Foy 
through a Contraction of her Wind-pipe — She ought 
to {peak, waturally, tho’ Her Voice were the wort 
on the Stage: But, as it happens to be one of the 
cleareft, the moft powerful, and melodious, Her Af- 
feciation of mincing it into a forc’d, and infipid, 
Fineuefs, is as ill-judg’d an Attempt toward Improve~ 
ment, as if fhe pinch’d up her Face into the Diftor- 
tions of a Cholic, with a View to look lamguid, and 
charming. 

AND, as to yo#, Mr. ALL-wE1cHT, (addreffing 
himfelf to a Third) you oe the Advantages of your 
deliberate Articulation, diftinct Ufe of Pavfing, f0- 
lemn Significartce of Look, and that compos’d Air, 
and Gravity, of your Motion: For, tho’ there arifes 
from all thefe good Qualities, an Efteem that will 
continue, and encreafe, the Number of your Friends, 
yet, thofe among them, who with beft to your In- 
teref{t, will be always uneafy, at obferving Perfeétion 
fo zearly within your Reach, and your Spirits not 
difpos’d to ftretch out, and take Poffeffion. — To | 
be, ALWAYS, deliberate, and folemu ; is an Error, f 
as certainly, tho’ not unpardonably, as NEVER #0 
be fo.— To paufe, where No Pautes are neceflary, 
is the Way to deftroy their Effect, where the Sen/: 
ftands in need of their Affiftance. And, tho’ Dig- 
nity is finely maintain’d, by the Weight of majefti: 
Compofure, yet are there Scenes, in your Parts, 
where the Voice fhou’d be fharp and impatient, the 
Look, diforder’d, and agoniz’d, the -4éfion, precipi 
tate and turbulent —for the Sake of fuch Differen, 
as we fee, in fome fmooth Canal, where the Strear 
is {carce vifible, compar’d with the other End of the 
fame Canal, rufhing rapidly down a Caftade, and 
breaking into Beauties, which owe their .4stra(fir 
to their Violence. 
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